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Introduction 
Big Brother is watching you. This phrase about surveillance has become more real in the last 
twenty years. Techniques improved and prices dropped enabling more organizations and 
institutions to watch over us. Eric Blair, better known by his pseudonym of George Orwell, 
already wrote this phrase in 1949. On June 25th 2003 is as has been a hundred years past Eric 
Blair’s birthday. 
Eric Blair was already at an early age attracted to writing, he published his first poem in 1914 
at the age of 11. During the rest of his life Blair worked at different jobs, from India to Paris, in 
the mean time writing and publishing essays and articles.  
Blair was a convinced socialist and strongly anti every form of totalitarian regimes. During 
the Spanish civil war he fought with the POUM, a Trotskyites party in 1937. As the 
communists turned against the Trotskyites Blair could escape Spain and return to England. 
Back in England Blair wrote his two most read books; Animal Farm and Nineteen Eighty-
Four. The phrase I started this chapter with originates from this novel.  
Nineteen Eighty-Four describes London and the world in 1984 subjected to a totalitarian 
regime and trials of an individual to revolt against this regime. As well in propaganda and 
surveillance the telescreen, a television-like apparatus, aids the regime in keeping control over 
its inhabitants. In this essay I want to closely study the use of this telescreen in this novel and 
discuss the accuracy of Orwell’s forecast. I will do this by comparing the situation in 
Nineteen Eighty-Four with the situation in the real world in 1949, 1984 and 2003. 
Throughout this essay the word Nineteen Eighty-Four will refer to the situation in the novel, 
1984 will refer to the situation of the real world in that year. 
 
In the first chapter of this essay I will give a short summary of Nineteen Eighty-Four. The 
second chapter will sum up the different uses of the telescreen in the novel. The next 
chapters will discuss the actual presence of these technologies already at time of writing in 
1949, at time of the prediction, i.e. in 1984 and at the present time in 2003. 
In my final chapter I will try to make a conclusion about Orwell’s prediction about the 
telescreen in 1949, and its presence in 1984 and 2003. 
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CHAPTER 1 – Summary of Nineteen Eighty-Four 
This chapter will give a short summary of the plot of Nineteen Eighty-Four in order to refresh 
your mind or to get a brief insight of the story. 

Part I 

The story takes place in 1984, thirty-five years in the future from the time it has been written. 
Winston Smith lives in London, Oceania. The country of Oceania is a totalitarian state and is 
controlled by the Party and its leader Big Brother. As a member of the Outer Party Winston 
works at Minitrue, the Ministry of Truth. There Winston rectifies old newspapers that 
became incorrect because of the disappearance of certain persons or because a target in a 
Three-Year Plan wasn’t reached. 
Winston and other members of the Party are watched constantly by means of a telescreen. 
The telescreen also functions as a television; it transmits sound and moving images. A 
telescreen however cannot be turned off, it can only be dimmed. 
Winston hates Big Brother and his system of absolutism, but there’s not much he can do 
about it. Winston gives it a start by buying a diary and he starts writing down his thoughts, 
which could cost him his live if discovered. 

Part II 

In the second part of the book Winston falls in love with Julia, a girl that also works at the 
Minitrue. He saw her first at the Two Minutes of Hate, a daily propaganda film everybody at 
the Ministry has to see. Winston rents a room in a ‘proles’ neighborhood where the two of 
them can talk freely about their objections against the totalitarian regime of Big Brother. 
One day O’Brien, a member of the Inner Party and Winston’s superior talks to Winston 
about a new edition of the Newspeak dictionary. Winston is sure O’Brien is a way to get to 
the secret Brotherhood, trying to overthrow Big Brother. As Winston and Julia visit O’Brien 
he indeed seems to be a member of the Brotherhood and he passes Winston and Julia a secret 
book in which the underlying thoughts of the totalitarian system are explained. The morning 
after reading the book Winston wakes up by a voice that seems to come out a wall at their 
rented room, they discover that there is a telescreen behind a painting and they have been 
under surveillance reading the illegal book. Winston and Julia are taken to cells in the 
Miniluv, the Ministry of Love. 

Part III 

The last part of the book tells about Winston’s imprisonment in the Ministry of Love. It tells 
us about horrible situation in the cells, constantly being watched through telescreens. 
O’Brien appears to be a member of the Thoughtpolice and not a member of the Brotherhood. 
He tricked Winston in committing ‘thoughtcrime’, the crime of thinking of disliking Big 
Brother.  Winston will be ‘cured’ by O’Brien in Room 101. His methods vary from torture to 
injections. At the end of the novel Winston sits in his favorite café watching the latest news 
from the front and completely loving Big Brother. 
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CHAPTER 2 – The telescreen in Nineteen Eighty-
Four 

What is a telescreen? 

From this chapter on I’ll focus on the use of the telescreen in Nineteen Eighty-Four. Orwell 
gives us two descriptions on the telescreen in the first chapter of his novel, one tells about the 
receiving capacities of the device. 

Inside the flat a fruity voice was reading out a list of figures which had something to do with the 
production of pig-iron. The voice came from an oblong metal plaque like a dulled mirror which 
formed part of the surface of the right-hand wall. Winston turned a switch and the voice sank 
somewhat, though the words were still distinguishable. The instrument (the telescreen, it was 
called) could be dimmed, but there was no way of shutting it off completely.1 

To us the telescreen immediately refers to our notion of today’s television, a device 
broadcasting sound and pictures. However Orwell’s telescreen has more up his sleeve, it also 
functions as a surveillance device. 

The telescreen received and transmitted simultaneously. Any sound that Winston made, above 
the level of a very low whisper, would be picked up by it, moreover, so long as he remained 
within the field of vision which the metal plaque commanded, he could be seen as well as 
heard.2 

The telescreen was not present in every house, only members of the Party had a telescreen. 
Members of the Outer Party, like Winston can only dim their screen, members of the Inner 
Party, like O’Brien, have the possibility to turn their screens off, however they will be noticed 
if they leave it off for longer than around half an hour. The lower class or proles as they are 
called in the novel don’t have a telescreen, simply because the Party doesn’t have much to do 
with this part of the population. 

Using the telescreen 

Orwell lets the telescreen play an important role throughout the book. It tells us about the 
possibilities of the Party to ‘inform’ it’s members To discuss the use of a ‘telescreen’ in later 
years, I first will have to make a short analysis of the use of the telescreen in Nineteen Eighty-
Four itself. Therefore I searched the novel for the word ‘telescreen’, luckily there is an online 
version of the novel making searching more easy and accurate. I then described every use of 
the word ‘telescreen’ and divided its different ways of use in categories. The complete scheme 
of this practice can be found in the Appendix. The chart on the next page gives an overview 
of the different categories I found and how frequently they occur in the novel, some 
categories are again divided by use, because it could be also interesting to look at specific use 
of the telescreen with propaganda for instance. 
Next to the two most important uses of the telescreen, surveillance and propaganda, we see 
that the screen is also used as a clock, for exercise purposes and even as a computer for office 
application.

                                                         
1 Orwell, Nineteen Eighty-Four (1949) 
2 Orwell, Nineteen Eighty-Four (1949) 
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Telescreen in Nineteen Eighty-Four 

Category Freq. Use Freq. 

Surveillance 50     

which consists of   Surveillance in prison 12

    No surveillance areas 3

    Surveillance of public sphere 1

    Turning telescreen off 1

    Hidden telescreen 1

Propaganda 30    

which consists of   News 13

    Music 9

    Two Minutes of Hate 4

    Hate Week 2

    Forming a myth 1

    Production of content 1

Entertainment 4     

which consists of   Music 4

Clock 3     

Exercise 2     

which consists of   Morning gym 2

Office application 2     

Hacking (?) 2     

Commanding 2     
 

Hacking the telescreen? 

The novel describes an interesting use of the telescreen, in two the passages it seems as if the 
telescreen is ‘hacked’. I think it’s worth it to pay some more attention to those passages. As 
Winston sits in a café a peculiar song starts to play on the telescreens. 

And then, for perhaps half a minute in all, something happened to the telescreens. The tune 
that they were playing changed, and the tone of the music changed too. There came into it — 
but it was something hard to describe. It was a peculiar, cracked, braying, jeering note: in his 
mind Winston called it a yellow note. And then a voice from the telescreen was singing: 

Under the spreading chestnut tree 
I sold you and you sold me: 
There lie they, and here lie we 
Under the spreading chestnut tree.3 

                                                         
3 Orwell, Nineteen Eighty-Four (1949) 

Big Brother is watching you (and you’re watching back) 6



All other music that comes out of the telescreens has a propagandistic undertone, this tune 
seems to refer to the end of the novel, when Winston is tortured and he betrays Julia. 
Winston later learned that Julia went through the same ‘treatment’. As Winston is cured, he 
sits in a café playing chess.  

‘At the time when it happens,’ she had said, ‘you do mean it.’ He had meant it. He had not 
merely said it, he had wished it. He had wished that she and not he should be delivered over to 
the— 

Something changed in the music that trickled from the telescreen. A cracked and jeering note, 
a yellow note, came into it. And then — perhaps it was not happening, perhaps it was only a 
memory taking on the semblance of sound — a voice was singing: 

Under the spreading chestnut tree 
I sold you and you sold me— 

The tears welled up in his eyes. A passing waiter noticed that his glass was empty and came 
back with the gin bottle.4 

The same song is playing, cracking and jeering, as an old record. That should be impossible 
because the Minitrue, the Ministry of Truth, eliminated all the old records from the old days 
before Big Brother ruled over Oceania. New music is produced by special machines, 
versificators at the Music Department to make sure it would not serve as a mean to commit a 
thoughtcrime, to dislike Big Brother. 
Unfortunately there is no more evidence or information about these two incidents. 

                                                         
4 Orwell, Nineteen Eighty-Four (1949) 
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CHAPTER 3 – From telectroscope to telescreen 

Robida 

However television in its actual form 
exists only for a bit more than fifty y
the ideas of television are way over a 
hundred years old. In the early years o
the ideas of television, at the end of the 
eighteenth century, television was seen 
as a means of personal comm
like a telephone with moving images. T
fulfill this idea a camera should be 
combined with a television set. We 
this ‘in use’ in drawings in Albert 
Robida’s La Vie Électrique5. An othe
cartoon shows an image of a man in a 
bar, while his wife is watching him 
through a hidden camera and television. 
This image of a television that is able of 
watching back stayed for some time in 
the public’s collective memory. 

ears, 
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unication, 
o 

see 
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Film history 

een a place of 

 
plin, 

vision. 

                                                        

Films have always b
futuristic thoughts. After the invention of television, but before its introduction to the 
general public, television played major roles in Hollywood movies, mainly negative roles. 

Richard Koszarski analyzed pre-war motion 
pictures on their use of the television. He describes
the 1936 movie Modern Times starring Charlie Cha
in which Charlie is tracked down, harassed and put 
back to work by a tele

Modern Times offers perhaps the most unnerving vision of 
television as ‘all seeing eye’, a high-tech mixture of 
telescope and crystal ball combining equal elements of 
surveillance and voyeurism.6 

He lists more movies in which television is used as 
an extremely useful tool for villains, next to the 
death ray weapons and metal robot arm. 

Television as education 

Beside the telescreen’s use for surveillance, it’s also 
used for propaganda in Nineteen Eighty-Four. This 
is not remarkable if we take a quick look at 
television in its early days and Orwell’s own 
encounters with propaganda. Interesting is Rudolf 
Arnheim in his article A Forecast of Television, written 
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in 1935. Arnheim concludes that television a very well suited as a documentary medium. It 
can educate people and show them about places they will never be able to visit. 

But like the transportation machines, which were a gift of the last century, television changes 
our attitude to reality: it makes us know the world better and in particular give us feeling for 
the multiplicity of what happens simultaneously is different places.7 

But Arnheim also warns for negative consequences of television: If it doesn’t give its viewers 
enough to think about, it will put their minds to sleep. But television also offers viewers the 
opportunity of solitude. In concert halls and theaters a viewer is one of the people in the 
masses, while at home a viewer is not able in interacting with what he is viewing. He can 
only accept it. 

Orwell at the beeb 

The ideas of education through media were not new before Arnheim in 1935. In 1923 John 
Reith, Managing Director of the BBC wrote that radio should not be used for entertainment 
purpose alone, but that radio had an educating role and could make the nation as one man.8 
Orwell himself had experience with educating the people by broadcasting before writing 
Nineteen Eighty-Four. Between 1941 and 1943 Orwell worked as a Talks Producer on the 
Eastern Service of BBC Radio, broadcasting at Britain’s colonies in the East. Because of a real 
threat that Japan would invade India the BBC tried to persuaded the intellectual Indians to 
support Britain in the war. In August 1941 Orwell attended a two-week crash course of the 
BBC on war propaganda.9 
Orwell however regretted that he had to tell lies to his public. In 1942 he wrote in his diary: 

You can go on and on telling lies, and the most palpable lies at that, and even if they are not 
actually believed, there is no strong revulsion. We are all drowning in filth... I feel that 
intellectual honesty and balanced judgement have simply disappeared form the face of the 
earth... Is there no one who has both firm opinions and a balanced outlook? Actually there are 
plenty, but they are powerless. All power is in hands of paranoiacs.10 

Lots of aspects of Orwell’s time at the BBC went straight into Nineteen Eighty-Four. Room 
101 was the room where the Eastern Service held there committee meeting became the room 
in which Winston was tortured and ‘cured’. The cafeteria with its horrible food became the 
cafeteria in the Minitrue. In the mean time Orwell’s wife, Eileen worked in the Censorship 
Department, her work had to be influencing Orwell as well. 
The BBC closed its near experimental television service at the start of the war because they 
feared of intervening with defense signals. In 1946 the BBC re-opened television services and 
broadcasted special events as the Olympics of 1948 and it started in the same year with its 
own newsreel.11 

                                                         
7 Arnheim, A Forecast of Television (1935) 
8 Branston, Histories of British Television (1998) 
9 Meyers, Orwell (2000) 
10 Meyers, Orwell (2000) 
11 BBC, History of the BBC – 1940s, http://www.bbc.co.uk/thenandnow/history/1940sn3.shtml 
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CHAPTER 4 – Using the telescreen in 1984 
So did Orwell predict television’s future right? On first hand we would say he didn’t. But 
maybe we can find some interesting points if we look closer. 

Tv in Russia 

It is often said that Orwell wrote Nineteen Eighty-Four as a warning against the threat of 
communism and I can understand that’s the way people understand it. But actually Orwell 
wrote the novel as a warning against all totalitarian states, from Hitler and Mussolini in the 
Second World War, to Stalin in Russia, but even in Britain or the United States it could 
happen that its people would loose control over their government. It is not a coincidence that 
Orwell let Winston live in London, Airstrip One, part of Oceania which covers all the United 
States, South Africa, Australia and Britain. 

However we can conclude that in 
1984 Britain and the US are 
democratic governed, except some 
people that believe in some 
conspiracy theories. Accordingly 
they offer commercial television or 
a public broadcasting system 
independent from the government. 
Russia however is still a totalitarian 
state at that time. Accordingly its 
television department, or State 
Committee for TV and Radio was a 
top-level federal cabinet 
responsibility. The actual 
broadcasting equipment was 
operated and maintained by the 
Ministry of Communications, or 
Minsvyazi. This Ministry was 
responsible for all TV and radio 
transmitters in the country, and for 
the microwave lines used to 
distribute television programs from 
their source to the transmitters. 
Then the Ministry of Defense was 
involved because they controlled 
the satellites that were used to 

transmit images to more distant places.12 On the covers of the magazine Radio the Russian 
government tries to show how ‘eager’ the Russians were tuning in on their state controlled 
stations, as this example from 1981 above shows. Unless their hard work, as can be seen on 
other covers of Radio, Russians didn’t succeed in making a television to look back at you 
while you’re watching television. 

Ceefax 

Television became slight more interactive with the introduction of Ceefax in 197113. Together 
with each station an extra signal is sent, this signal contains extra textual information that 
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can be viewed on a television set. By pressing the numbers of the page on the remote the 
corresponding page pops up on the screen. This use of the television is very different from its 
other use. To get information a user has to actively search for the right page on Ceefax, as 
where a regular viewer can sit back and receive his information passively. But Ceefax doesn’t 
transmit any information, for instant how often the sport pages are called, back to the BBC. 
Ceefax makes the television a bit more interactive, but there’s no sign of surveillance through 
television. 

MTV 

Orwell described in Nineteen Eighty-Four the use of the telescreen for music in cafés and in 
homes as a form of entertainment. This bares close resemblance to MTV, the music channel 
that started in 1980. It broadcasted music videos all day, entertaining its viewers with the 
latest music, just as some music in the cafés entertained its visitors. 
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CHAPTER 5 – Using the telescreen in 2003 and 
beyond 
While reading Nineteen Eighty-Four it was hard for me to remember that is novel is not 
playing in the future anymore for us. It’s a story about a history that never happened in the 
way it has been written. But maybe the ideas of the telescreen are getting closer to reality in 
2003. I’ll discuss some interesting aspects of today’s and tomorrow’s television to see how 
close – or far away we are from the telescreen. 

Digital television 

Digital television gives the viewer a whole range of possibilities. He can be interactive with 
game shows, he can buy ‘on-line’ if he sees anything nice on Sex and the City. These features are 
all possible because digital TV is capable of sending more information at a time to the viewer. 
The interaction is also possible because instead of one way broadcasting, digital TV can send 
signals back to the cable company or broadcasting company. 
An example that this interaction is not desirable in all cases shows TiVo. TiVo is a kind of 
super VCR, it can record an enormous amount of television on its hard disk. Next to that it 
offers a smart program guide. With hundreds of television channels it’s impossible to zap 
through all them or to make a list of shows you want to see. TiVo can do the job for you, it 
remembers your preferences and gives you a list of your favorite programs as you turn it on. 
At first sight this is a great future, but TiVo admits that its apparatus sends information 
about his viewers preferences back to the ‘mothership’. 

TiVo admits that it's been gathering information from its 154,000 subscribers and will continue 
to do so. The company says it plans to sell the data on viewing habits to TV networks and 
advertisers eager for details on the popularity of shows and the preferences of viewers.14 

So TiVo enables some Big Brother to watch your viewing behaviors. These Big Brothers 
investing in TiVo are likely to be the big entertainment companies as AOLTimeWarner and 
Sony, listed in TiVo’s FAQ as initial investors.15 

Back to the movies 

We already discussed the willingness of Hollywood to produce 
movies about the future in the chapter about the telescreen 1949. 
More recent movies can teach us about the future of surveillance as 
we see them from nowadays. 
In Minority Report John Anderton is wrongly accused of a murder. He 
has to escape to proof his innocence. In the world of 2054 it is 
however impossible not to be found because all irises are registered 
in a database.  Every time somebody walks by a billboard he is 
recognized and the billboard displays an advertisement especially 
for the person that walks by. This information is combined with the 
crime database. The only possible solution is getting new eyes, and 
thus ‘changing identities’. This image seems to take part in a far 
away future, but personal recognition is only a couple of years away 
if we have to believe the Information Awareness Office. 
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Two Minutes of Hate: Iraq 

The recent war in Iraq and the events preceding can help us with taking a look at propaganda 
nowadays and its use on television. The United States invaded Iraq on March 20th 2003, but 
president Bush started in January of that year with his propaganda tactics to get his own 
people and the rest of the world behind his plans to ‘liberate’ Iraq. Almost every day the US 
government came up with new speeches, which condemned Saddam Hussein and his regime. 
Bush made several accusations that Iraq had or was producing weapons of mass destruction 
and that Saddam had connections with Osama Bin Laden’s terrorist network. A temporary 
climax was reached at February 5th when Collin Powell presented hard evidence that Iraq 
had weapons of mass destruction. This presentation was broadcasted live across the whole 
world to see the proof of Iraq’s forbidden weapons. 
Not satisfied with Iraq’s information on their weapons the US and its allies invaded Iraq on 
March 20th to ‘liberate’ its people and to find and destructs Saddam’s weapons of mass 
destruction, supported by a majority of the American people. As of today Iraq’s weapons of 
mass destruction haven’t been found, neither has Saddam Hussein. 
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CHAPTER 6 – Conclusions 
In this essay I tried to follow the use of the telescreen from the past to the present and even 
the future. The main question of this essay was if Orwell did a right prediction of the use of 
television in his future. 

Hourglass model 

We can see that the development of television is shaped in the form of an hourglass. Before 
the 1950s there were lots of different ideas of television, ranging from sending drawn pictures 
to talking over a telephone with moving pictures and to spying on your husband in the café. 
After the 1950’s when television is introduced to the general public, it’s mainly used like radio 
where one transmitter broadcasts to its viewers across the country. 
Only in recent years we can see that the possibilities of television are widening thanks to 
digital television, a problem that comes with digital television however is the fact that two-
way traffic makes it possible to transmit private information to some Big Brother. 

Consumer vs. Citizen 

A big difference we can conclude from this essay is that Orwell thought about the telescreen 
as a way to reach citizens and to keep them informed of the great results of the Party and Big 
Brother and to teach them that they are a citizen of the great Oceania. 
Television nowadays is in the hands of commercial interests. They see the viewer mainly as a 
consumer. They want to sell commercials to other companies, and more viewers let them 
make more money on them. A system as TiVo helps the companies with information about 
interests of their viewers, being able to target directly at one costumer. 

Was he right? Was he wrong? 

I think it is hard to just say if Orwell was right with his prediction or wrong. Television in 
1984 was not much like the use of the telescreens in Nineteen Eighty-Four, except for the use of 
music to entertain viewers. But if we look just a bit further to today, we can see that there are 
gaining possibilities for surveillance of what we’re watching through digital television. We 
can also see that television is still a powerful media when a leader wants his country to back 
him on a war. 
Fortunately we are far away from a totalitarian state as George Orwell describes it in his 
novel Nineteen Eighty-Four. But in a meanwhile we have to pay more attention to the way 
television is changing in the future to prevent the telescreen from Nineteen Eighty-Four to 
happen.  
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Appendix 
Recurrence of the word ‘telescreen’ in Nineteen Eighty-Four and its use. 
Chapter Quotation Use Category 
Part I:I 
l. 25 

Inside the flat a fruity voice was reading out a list of 
figures which had something to do with the production 
of pig-iron. The voice came from an oblong metal 
plaque like a dulled mirror which formed part of the 
surface of the right-hand wall. Winston turned a switch 
and the voice sank somewhat, though the words were 
still distinguishable. The instrument (the telescreen, it 
was called) could be dimmed, but there was no way of 
shutting it off completely. 

First 
description of 
telescreen, 
used for News 

Propaganda 

Part I:I 
l. 43 

Behind Winston’s back the voice from the telescreen 
was still babbling away about pig-iron and the 
overfulfilment of the Ninth Three-Year Plan. 

News Propaganda 

Part I:1 
l. 44 

The telescreen received and transmitted 
simultaneously. Any sound that Winston made, above 
the level of a very low whisper, would be picked up by 
it, moreover, so long as he remained within the field of 
vision which the metal plaque commanded, he could be 
seen as well as heard. 

Second 
description of 
telescreen 

Surveillance 

Part I:I 
l. 55 

Winston kept his back turned to the telescreen. It was 
safer, though, as he well knew, even a back can be 
revealing. 

 Surveillance 

Part I:I 
l. 95 

He had set his features into the expression of quiet 
optimism which it was advisable to wear when facing 
the telescreen. 

 Surveillance 

Part I:I 
l. 110 

He went back to the living-room and sat down at a 
small table that stood to the left of the telescreen. 

No special use  

Part I:I 
l. 112, 118 

For some reason the telescreen in the living-room was 
in an unusual position. Instead of being placed, as was 
normal, in the end wall, where it could command the 
whole room, it was in the longer wall, opposite the 
window. To one side of it there was a shallow alcove in 
which Winston was now sitting, and which, when the 
flats were built, had probably been intended to hold 
bookshelves. By sitting in the alcove, and keeping well 
back, Winston was able to remain outside the range of 
the telescreen, so far as sight went. He could be heard, 
of course, but so long as he stayed in his present 
position he could not be seen. It was partly the unusual 
geography of the room that had suggested to him the 
thing that he was now about to do. 

 Surveillance 

Part I:I 
l. 160 

The telescreen had changed over to strident military 
music. 

Music Propaganda 

Part I:I 
l. 209 

It was nearly eleven hundred, and in the Records 
Department, where Winston worked, they were 
dragging the chairs out of the cubicles and grouping 
them in the centre of the hall opposite the big 
telescreen, in preparation for the Two Minutes Hate. 

Two Minutes 
of Hate 

Propaganda 

Part I :I 
l. 248 

But at any rate he had the appearance of being a 
person that you could talk to if somehow you could 
cheat the telescreen and get him alone. 

 Surveillance 
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Part I:I 
l. 256 

The next moment a hideous, grinding speech, as of 
some monstrous machine running without oil, burst 
from the big telescreen at the end of the room. It was 
a noise that set one’s teeth on edge and bristled the 
hair at the back of one’s neck. The Hate had started. 

Two Minutes 
of Hate 

Propaganda 

Part I:I 
l. 290 

And all the while, lest one should be in any doubt as to 
the reality which Goldstein’s specious claptrap covered, 
behind his head on the telescreen there marched the 
endless columns of the Eurasian army — row after row 
of solid-looking men with expressionless Asiatic faces, 
who swam up to the surface of the screen and 
vanished, to be replaced by others exactly similar. 

Two Minutes 
of Hate 

Propaganda 

Part I:I 
l. 303 

But what was strange was that although Goldstein was 
hated and despised by everybody, although every day 
and a thousand times a day, on platforms, on the 
telescreen, in newspapers, in books, his theories were 
refuted, smashed, ridiculed, held up to the general gaze 
for the pitiful rubbish that they were — in spite of all 
this, his influence never seemed to grow less. Always 
there were fresh dupes waiting to be seduced by him. 

Two Minutes 
of Hate 

Propaganda 

Part I:II 
l. 500 

In another room someone with a comb and a piece of 
toilet paper was trying to keep tune with the military 
music which was still issuing from the telescreen. 

Music Propaganda 

Part I:II 
l. 567 

Back in the flat he stepped quickly past the telescreen 
and sat down at the table again, still rubbing his neck. 

 Surveillance 

Part I:II 
l. 568 

The music from the telescreen had stopped. Instead, a 
clipped military voice was reading out, with a sort of 
brutal relish, a description of the armaments of the 
new Floating Fortress which had just been anchored 
between lceland and the Faroe lslands. 

News Propaganda 

Part I:II 
l. 606 

The voice from the telescreen paused. A trumpet call, 
clear and beautiful, floated into the stagnant air. The 
voice continued raspingly: 
‘Attention! Your attention, please! A newsflash has this 
moment arrived from the Malabar front. Our forces in 
South India have won a glorious victory. I am 
authorized to say that the action we are now reporting 
may well bring the war within measurable distance of 
its end. Here is the newsflash—’ 

News Propaganda 

Part I :II 
l. 617 

Winston belched again. The gin was wearing off, leaving 
a deflated feeling. The telescreen — perhaps to 
celebrate the victory, perhaps to drown the memory of 
the lost chocolate — crashed into ‘Oceania, ’tis for 
thee’. You were supposed to stand to attention. 
However, in his present position he was invisible. 
‘Oceania, ’tis for thee’ gave way to lighter music. 

Music 
(Anthem) 

Propaganda 

Part I:II 
l. 621 

Winston walked over to the window, keeping his back 
to the telescreen. 

 Surveillance 

Part I:II 
l. 653 

The telescreen struck fourteen. He must leave in ten 
minutes. He had to be back at work by fourteen-thirty. 

 Clock 

Part I:III 
l. 741 

The telescreen was giving forth an ear-splitting whistle 
which continued on the same note for thirty seconds. 
It was nought seven fifteen, getting-up time for office 
workers. 

 Clock 
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Part I:III 
l. 753 

Winston sprang to attention in front of the telescreen, 
upon which the image of a youngish woman, scrawny 
but muscular, dressed in tunic and gym-shoes, had 
already appeared. 

Morning gym Exercise  

Part I:III 
l. 874 

‘Smith!’ screamed the shrewish voice from the 
telescreen. ‘6079 Smith W.! Yes, you! Bend lower, 
please! You can do better than that. You’re not trying. 
Lower, please! That’s better, comrade. Now stand at 
ease, the whole squad, and watch me.’ 

Morning gym Exercise, 
Surveillance 

Part I:IV 
l. 893 

With the deep, unconscious sigh which not even the 
nearness of the telescreen could prevent him from 
uttering when his day’s work started, Winston pulled 
the speakwrite towards him, blew the dust from its 
mouthpiece, and put on his spectacles. 

 Surveillance 

Part I:IV 
l. 922 

Winston dialled ‘back numbers’ on the telescreen and 
called for the appropriate issues of the Times, which 
slid out of the pneumatic tube after only a few 
minutes” delay. 

 Office 
application  

Part I:IV 
l. 998 

He had the air of trying to keep what he was saying a 
secret between himself and the telescreen. 

 Office 
application 

Part I:IV 
l. 1030 

And the Records Department, after all, was itself only a 
single branch of the Ministry of Truth, whose primary 
job was not to reconstruct the past but to supply the 
citizens of Oceania with newspapers, films, textbooks, 
telescreen programmes, plays, novels — with every 
conceivable kind of information, instruction, or 
entertainment, from a statue to a slogan, from a lyric 
poem to a biological treatise, and from a child’s 
spelling-book to a Newspeak dictionary. 

Production of 
content for 
telescreen 

Propaganda 

Part I:IV 
l. 1072 

Three months later F F C C  had suddenly been 
dissolved with no reasons given. One could assume 
that Withers and his associates were now in disgrace, 
but there had been no report of the matter in the 
Press or on the telescreen. 

News Propaganda 

Part I:V 
l. 1203 

‘There’s a table over there, under that telescreen,’ said 
Syme. ‘Let’s pick up a gin on the way.’ 

Surveillance in 
public space 

Surveillance 

Part I:V 
l. 1397 

As though in confirmation of this, a trumpet call floated 
from the telescreen just above their heads. However, it 
was not the proclamation of a military victory this time, 
but merely an announcement from the Ministry of 
Plenty. 
‘Comrades!’ cried an eager youthful voice. ‘Attention, 
comrades! We have glorious news for you. We have 
won the battle for production! Returns now completed 
of the output of all classes of consumption goods show 
that the standard of living has risen by no less than 20 
per cent over the past year. All over Oceania this 
morning there were irrepressible spontaneous 
demonstrations when workers marched out of 
factories and offices and paraded through the streets 
with banners voicing their gratitude to Big Brother for 
the new, happy life which his wise leadership has 
bestowed upon us. Here are some of the completed 
figures. Foodstuffs—’ 

News Propaganda 
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Part I:V 
l. 1418 

For the moment he had shut his ears to the remoter 
noises and was listening to the stuff that streamed out 
of the telescreen. It appeared that there had even been 
demonstrations to thank Big Brother for raising the 
chocolate ration to twenty grammes a week. 

News Propaganda 

Part I:V 
l. 1428 

The fabulous statistics continued to pour out of the 
telescreen. As compared with last year there was more 
food, more clothes, more houses, more furniture, 
more cooking-pots, more fuel, more ships, more 
helicopters, more books, more babies — more of 
everything except disease, crime, and insanity. 

News Propaganda 

Part I:V 
l. 1506 

It was terribly dangerous to let your thoughts wander 
when you were in any public place or within range of a 
telescreen. The smallest thing could give you away. A 
nervous tic, an unconscious look of anxiety, a habit of 
muttering to yourself — anything that carried with it 
the suggestion of abnormality, of having something to 
hide. 

 Surveillance 

Part I:V 
l. 1530 

At this moment the telescreen let out a piercing 
whistle. It was the signal to return to work. 

 Clock 

Part I:VI 
l. 1540 

Winston was writing in his diary: 
It was three years ago. It was on a dark evening, in a 
narrow side-street near one of the big railway stations. She 
was standing near a doorway in the wall, under a street 
lamp that hardly gave any light. She had a young face, 
painted very thick. It was really the paint that appealed to 
me, the whiteness of it, like a mask, and the bright red lips. 
Party women never paint their faces. There was nobody else 
in the street, and no telescreens. She said two dollars. I— 

No 
surveillance in 
backstreets 

Surveillance 

Part I:VII 
l. 1740 

The great majority of proles did not even have 
telescreens in their homes. 

No 
surveillance in 
homes of 
proles 

Surveillance 

Part I:VII 
l. 1787 

Life, if you looked about you, bore no resemblance not 
only to the lies that streamed out of the telescreens, 
but even to the ideals that the Party was trying to 
achieve. 

 Propaganda 

Part I:VII 
l. 1801 

Day and night the telescreens bruised your ears with 
statistics proving that people today had more food, 
more clothes, better houses, better recreations — that 
they lived longer, worked shorter hours, were bigger, 
healthier, stronger, happier, more intelligent, better 
educated, than the people of fifty years ago. 

 Propaganda 

Part I:VII 
l. 1866 

A tinny music was trickling from the telescreens. Music Entertainment 

Part I:VII 
l. 1869, 
1873 

And then, for perhaps half a minute in all, something 
happened to the telescreens. The tune that they were 
playing changed, and the tone of the music changed 
too. There came into it — but it was something hard 
to describe. It was a peculiar, cracked, braying, jeering 
note: in his mind Winston called it a yellow note. And 
then a voice from the telescreen was singing: 

Under the spreading chestnut tree 
I sold you and you sold me: 

Music, hacking 
the system? 

Hacking? 
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There lie they, and here lie we 
Under the spreading chestnut tree. 

Part I:VII 
l. 1910, 
1912 

Luckily, when he unrolled it, it had been upside-down 
from the point of view of the telescreen. 
He took his scribbling pad on his knee and pushed back 
his chair so as to get as far away from the telescreen as 
possible. 

 Surveillance 

Part I:VII 
l. 1914 

To keep your face expressionless was not difficult, and 
even your breathing could be controlled, with an effort: 
but you could not control the beating of your heart, 
and the telescreen was quite delicate enough to pick it 
up. 

 Surveillance 

Part I:VIII 
l. 2058 

It was horribly dangerous, but at any rate there was no 
telescreen in the room, a point he had made sure of as 
soon as he came in. 

 Surveillance 

Part I:VIII 
l. 2371 

‘There’s no telescreen!’ he could not help murmuring.  Surveillance 

Part I:VIII 
l. 2498 

From the telescreen a brassy female voice was squalling 
a patriotic song. 

Music Propaganda 

Part I:VIII 
l. 2519 

The woman on the telescreen had started a new song. 
Her voice seemed to stick into his brain like jagged 
splinters of glass. 

Music Propaganda 

Part I:VIII 
l. 2536 

But with the voice from the telescreen nagging at his 
ears he could not follow the train of thought further. 

Music Propaganda 

    
Part II:I 
l. 2584 

Not to let one’s feelings appear in one’s face was a 
habit that had acquired the status of an instinct, and in 
any case they had been standing straight in front of a 
telescreen when the thing happened. 

 Surveillance 

Part II:I 
l. 2594 

For a moment he was tempted to take it into one of 
the water-closets and read it at once. But that would 
be shocking folly, as he well knew. There was no place 
where you could be more certain that the telescreens 
were watched continuously. 

 Surveillance 

Part II:I 
l. 2628 

What was even worse than having to focus his mind on 
a series of niggling jobs was the need to conceal his 
agitation from the telescreen. 

 Surveillance 

Part II:I 
l. 2656 

It was not till twenty-three hours, when he was home 
and in bed — in the darkness, where you were safe 
even from the telescreen so long as you kept silent — 
that he was able to think continuously. 

 Surveillance 

Part II:I 
l. 2671 

Whichever way you turned, the telescreen faced you.  Surveillance 

Part II:I 
l. 2688 

If he could get her at a table by herself, somewhere in 
the middle of the room, not too near the telescreens, 
and with a sufficient buzz of conversation all round — if 
these conditions endured for, say, thirty seconds, it 
might be possible to exchange a few words. 

 Sureillance 

Part II:I 
l. 2695 

On the day after that she was in the canteen at the 
usual time, but with three other girls and immediately 
under a telescreen. 

 Surveillance 

Part II:I 
l. 2757 

Victory Square, near the monument.’ 
‘It’s full of telescreens.’ 
‘It doesn’t matter if there’s a crowd.’ 

 Surveillance 
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Part II:I 
l. 2781 

There were telescreens all round the pediment.  Surveillance 

Part II:II 
l. 2864 

In general you could not assume that you were much 
safer in the country than in London. There were no 
telescreens, of course, but there was always the danger 
of concealed microphones by which your voice might 
be picked up and recognized; besides, it was not easy 
to make a journey by yourself without attracting 
attention. 

No telescreen 
in the country 

Surveillance 

Part II:III 
l. 3144 

As they drifted down the crowded pavements, not 
quite abreast and never looking at one another, they 
carried on a curious, intermittent conversation which 
flicked on and off like the beams of a lighthouse, 
suddenly nipped into silence by the approach of a Party 
uniform or the proximity of a telescreen, then taken up 
again minutes later in the middle of a sentence, then 
abruptly cut short as they parted at the agreed spot, 
then continued almost without introduction on the 
following day. 

 Surveillance 

Part II:III 
l. 3173 

So, one evening every week, Winston spent four hours 
of paralysing boredom, screwing together small bits of 
metal which were probably parts of bomb fuses, in a 
draughty, ill-lit workshop where the knocking of 
hammers mingled drearily with the music of the 
telescreens. 

Music Propaganda 

Part II:IV 
l. 3394 

He could hear the woman singing and the scrape of her 
shoes on the flagstones, and the cries of the children in 
the street, and somewhere in the far distance a faint 
roar of traffic, and yet the room seemed curiously 
silent, thanks to the absence of a telescreen. 

No special use  

Part II:V 
l. 3640 

The preparations for Hate Week were in full swing, 
and the staffs of all the Ministries were working 
overtime. Processions, meetings, military parades, 
lectures, waxworks, displays, film shows, telescreen 
programmes all had to be organized; stands had to be 
erected, effigies built, slogans coined, songs written, 
rumours circulated, photographs faked. 

Hate Week Propaganda 

Part II:V 
l. 3652 

The new tune which was to be the theme-song of Hate 
Week (the Hate Song, it was called) had already been 
composed and was being endlessly plugged on the 
telescreens. 

Hate Week Propaganda 

Part II:V 
l. 3699 

The process of life had ceased to be intolerable, he had 
no longer any impulse to make faces at the telescreen 
or shout curses at the top of his voice. 

 Surveillance 

Part II:VI 
l. 3905,  
3907 

They were standing in front of a telescreen. Somewhat 
absentmindedly O’Brien felt two of his pockets and 
then produced a small leather-covered notebook and a 
gold ink-pencil. Immediately beneath the telescreen, in 
such a position that anyone who was watching at the 
other end of the instrument could read what he was 
writing, he scribbled an address, tore out the page and 
handed it to Winston. 

 Surveillance 

Part II:VII 
l. 4114 

He thought of the telescreen with its never-sleeping 
ear. They could spy upon you night and day, but if you 

 Surveillance 
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kept your head you could still outwit them. With all 
their cleverness they had never mastered the secret of 
finding out what another human being was thinking. 

Part II:VIII 
l. 4130 

The room they were standing in was long-shaped and 
softly lit. The telescreen was dimmed to a low murmur; 
the richness of the dark-blue carpet gave one the 
impression of treading on velvet. 

No special use  

Part II:VIII 
l. 4173 

As O’Brien passed the telescreen a thought seemed to 
strike him. He stopped, turned aside and pressed a 
switch on the wall. There was a sharp snap. The voice 
had stopped. 
Julia uttered a tiny sound, a sort of squeak of surprise. 
Even in the midst of his panic, Winston was too much 
taken aback to be able to hold his tongue. 
‘You can turn it off!’ he said. 

People with 
higher 
rankings can 
turn 
telescreen off 

Surveillance 

Part II:VIII 
l. 4184 

After the stopping of the telescreen the room seemed 
deadly silent. 

No special use  

Part II:VIII 
l. 4239 

He looked at his wrist-watch. ‘It is unwise even for 
members of the Inner Party to turn off the telescreen 
for more than half an hour. You ought not to have 
come here together, and you will have to leave 
separately. 

 Surveillance 

Part II:VIII 
l. 4428 

He was waiting with his hand on the switch that 
controlled the telescreen. 

No special use  

Part II:IX 
l. 4505 

The orders already issuing from the telescreen, 
recalling them to their posts, were hardly necessary. 

 Commanding 

Part II:IX 
l. 4571 

He was alone: no telescreen, no ear at the keyhole, no 
nervous impulse to glance over his shoulder or cover 
the page with his hand. 

 Surveillance 

Part II:IX 
l. 4836 

And in spite of the endless slaughters reported in the 
Press and on the telescreens, the desperate battles of 
earlier wars, in which hundreds of thousands or even 
millions of men were often killed in a few weeks, have 
never been repeated. 

News Propaganda 

Part II:IX 
l. 4958 

The blissful feeling of being alone with the forbidden 
book, in a room with no telescreen, had not worn off. 

 Surveillance 

Part II:IX 
l. 5167 

Nobody has ever seen Big Brother. He is a face on the 
hoardings, a voice on the telescreen. We may be 
reasonably sure that he will never die, and there is 
already considerable uncertainty as to when he was 
born. 

Forming a 
myth 

Propaganda 

Part II:X 
l. 5514 

Unthinkable to disobey the iron voice from the wall. 
There was a snap as though a catch had been turned 
back, and a crash of breaking glass. The picture had 
fallen to the floor uncovering the telescreen behind it. 
‘Now they can see us,’ said Julia. 
‘Now we can see you,’ said the voice. 

Hidden 
telescreen 

Surveillance 

Part II:X 
l. 5579 

Winston suddenly realized whose voice it was that he 
had heard a few moments ago on the telescreen. 

No special use  

    
Part III:I 
l. 5600 

A bench, or shelf, just wide enough to sit on ran round 
the wall, broken only by the door and, at the end 
opposite the door, a lavatory pan with no wooden seat. 
There were four telescreens, one in each wall. 

Surveillance in 
prison 

Surveillance 
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Part III:I 
l. 5609 

If you made unexpected movements they yelled at you 
from the telescreen. 

Surveillance in 
prison 

Surveillance 

Part III:I 
l. 5615 

‘Smith!’ yelled a voice from the telescreen. ‘6079 Smith 
W! Hands out of pockets in the cells!’ 

Surveillance in 
prison 

Surveillance 

Part III:I 
l. 5631 

They yelled insults at the guards, fought back fiercely 
when their belongings were impounded, wrote obscene 
words on the floor, ate smuggled food which they 
produced from mysterious hiding-places in their 
clothes, and even shouted down the telescreen when it 
tried to restore order. 

Surveillance in 
prison 

Surveillance 

Part III:I 
l. 5723 

He must speak to Ampleforth, and risk the yell from 
the telescreen. 

Surveillance in 
prison 

Surveillance 

Part III:I 
l. 5725 

There was no yell from the telescreen. Surveillance in 
prison 

Surveillance 

Part III:I 
l. 5755, 
5758 

They talked desultorily for some minutes, then, without 
apparent reason, a yell from the telescreen bade them 
be silent. Winston sat quietly, his hands crossed. 
Ampleforth, too large to sit in comfort on the narrow 
bench, fidgeted from side to side, clasping his lank 
hands first round one knee, then round the other. The 
telescreen barked at him to keep still. 

Surveillance in 
prison 

Surveillance 

Part III:I 
l. 5794 

‘Of course I’m guilty!’ cried Parsons with a servile 
glance at the telescreen. ‘You don’t think the Party 
would arrest an innocent man, do you?’ 

Surveillance in 
prison, 
confession 

Surveillance 

Part III:I 
l. 5818 

‘Smith!’ yelled the voice from the telescreen. ‘6079 
Smith W! Uncover your face. No faces covered in the 
cells.’ 

Surveillance in 
prison 

Surveillance 

Part III:I 
l. 5849 

There was a furious, deafening roar from the 
telescreen. 

Surveillance in 
prison 

Surveillance 

Part III:I 
l. 5902 

The man’s voice rose to a shriek. ‘You didn’t hear him!’ 
he repeated. ‘Something went wrong with the 
telescreen. He’s the one you want. Take him, not me!’ 

Surveillance in 
prison 

Surveillance 

Part III:I 
l. 5918 

The pain of sitting on the narrow bench was such that 
often he got up and walked about, unreproved by the 
telescreen. 

Surveillance in 
prison 

Surveillance 

Part III:I 
l. 5937 

Winston started to his feet. The shock of the sight had 
driven all caution out of him. For the first time in many 
years he forgot the presence of the telescreen. 

 Surveillance 

Part III:IV 
l. 6910 

From the moment when he was inside the Ministry of 
Love — and yes, even during those minutes when he 
and Julia had stood helpless while the iron voice from 
the telescreen told them what to do — he had grasped 
the frivolity, the shallowness of his attempt to set 
himself up against the power of the Party. 

 Surveillance, 
Commanding 

Part III:VI 
l. 7176 

A tinny music trickled from the telescreens. Music Entertainment 

Part III:VI 
l. 7182 

Winston was listening to the telescreen. At present 
only music was coming out of it, but there was a 
possibility that at any moment there might be a special 
bulletin from the Ministry of Peace. 

Music Entertainment 

Part III:VI 
l. 7217 

The music from the telescreen stopped and a voice 
took over. Winston raised his head to listen. No 
bulletins from the front, however. It was merely a brief 
announcement from the Ministry of Plenty. In the 

News Propaganda 
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preceding quarter, it appeared, the Tenth Three-Year 
Plan’s quota for bootlaces had been overfulfilled by 98 
per cent. 

Part III:VI 
l. 7228 

The voice from the telescreen paused and added in a 
different and much graver tone: ‘You are warned to 
stand by for an important announcement at fifteen-
thirty. Fifteen-thirty! This is news of the highest 
importance. Take care not to miss it. Fifteen-thirty!’ 
The tinking music struck up again. 

News Propaganda 

Part III:VI 
l. 7273 

There was no telescreen, but there must be hidden 
microphones: besides, they could be seen. 

 Surveillance 

Part III:VI 
l. 7331 

Something changed in the music that trickled from the 
telescreen. A cracked and jeering note, a yellow note, 
came into it. And then — perhaps it was not 
happening, perhaps it was only a memory taking on the 
semblance of sound — a voice was singing: 

Under the spreading chestnut tree 
I sold you and you sold me— 

The tears welled up in his eyes. 

Music, hacking 
the system? 

Hacking? 

Part III:VI 
l. 7346 

Through the midday hours he sat with glazed face, the 
bottle handy, listening to the telescreen. 

 Propaganda 

Part III:VI 
l. 7348 

No one cared what he did any longer, no whistle woke 
him, no telescreen admonished him. 

 Surveillance 

Part III:VI 
l. 7367 

The telescreen was silent for a moment. Winston 
raised his head again. The bulletin! But no, they were 
merely changing the music. 

Music Entertainment 

Part III:VI 
l. 7412, 
7414 

The trumpet-call had let loose an enormous volume of 
noise. Already an excited voice was gabbling from the 
telescreen, but even as it started it was almost 
drowned by a roar of cheering from outside. The news 
had run round the streets like magic. He could hear 
just enough of what was issuing from the telescreen to 
realize that it had all happened, as he had foreseen; a 
vast seaborne armada had secretly assembled a sudden 
blow in the enemy’s rear, the white arrow tearing 
across the tail of the black. 

News Propaganda 

Part III:VI 
l. 7432 

The voice from the telescreen was still pouring forth its 
tale of prisoners and booty and slaughter, but the 
shouting outside had died down a little. 

News Propaganda 
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